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ACT 1

EXT: ST LOUIS, MISSOURI. DAY

SONG



ST LOUIS SUNRISE

Black.  Semi-instrumental drum-intensive song (only lyric “Ah”) begins in darkness, and dawn breaks over St Louis, Missouri. Shots of the city during sunrise: Gateway Arch, brownstones, delivery trucks, downtown commutes, birds, to the street where Marino’s Pizzeria stands, the front of the restaurant, opening the front door.  Song time, about 2:20.

INT: MARINO’S PIZZERIA. DAY. CONTINUOUS.  SCENE 1.

On the last chord of song, into Marino’s Pizzeria, where TOM MARINO, PAT MARINO and TERESA CAVALLARO are getting the pizzeria ready for the lunch business.  TERESA sets tables and arranges flowers & small vases, TOM brings freshly cut mozzarella, etc, out to the pizza area, and PAT is in the kitchen, preparing the stove and making the sauce in a large sauce tub, adding spices and stirring it with his bare arm, then washes the sauce from his arm at the dishwashing sink.

One of the tables has cards on it, laid out as in the midst of a card game.


PAT

OK, looks like we’re all set up, and we’re running early.  Tom, we have a few minutes before the lunch crowd gets here.  Can we sneak in a little more of our hearts game do you think?


   TOM

Why, cuz you’re trying to shoot the moon and slam us again?  Do you think that Teresa and I like getting our behinds kicked by my card-counting baby brother all the time?


  PAT

Uh, yes I do, as a matter of fact.


  TOM

You think you can take all the hearts this time, tho?  You’re dreamin.  I think you’re gonna take all but one or two and get your head handed to you on a plate.  Teresa, are you almost done, honey?  You up for some more gaming at our little table before we feed our beloved clientele?


  TERESA

Sure, Tommy.  I’m curious to see how Patrick’s gonna pull this one off.  You think your cards are strong enough to humiliate us, Pat?


  PAT

Who says I’m trying to shoot the moon?


  TERESA

Oh please.  You played the first heart & took the trick a little early in the game.


  TOM

Yeah you broke hearts inexplicably, again.  And you get that look in your eye, trying to look cool when you think you can go all the way.  You’re gonna lose, champ.  You’re overplaying your hand.


  PAT

We’ll see.  Let’s get some playing time in before we have to smell sauce all day and into the night.

They approach the “staff” table where the cards are, and before sitting down TOM picks up PAT and throws him over his shoulder like a sack.





  TOM

What, Patrick, you’re not looking forward to providing the best in customer service to our valued patrons?  Where’s your Marino work ethic?  I may have to make a pizza out of you to optimize your productivity.


  PAT

You could make a better pizza out of me than I could make out of dough and mozzarella, since you refuse to teach me how.  Why don’t you put me down so we can play a little?  I know you’re strong.  I know you rule.  Put me down.

TOM puts PAT down.


  TERESA

Come on, you guys, we’re running out of time.

They start to sit down to the card game.


  TOM

Okay, now where were we, Patrick?


  PAT

My lead.

They are almost seated when CUSTOMERS come in, and the little bell on the door rings.


  TOM

Uhp.  No dice.  Why are these people having lunch so early?


  PAT

Ugghhg...


  TERESA

(Goes to CUSTOMERS.)

Oh well.  Patrick will have to shoot the moon on us another day. 

TOM and PAT are at the pizza area.  TERESA leads the CUSTOMERS to a table, takes their order, during the following dialogue.





  PAT

We’re not open yet, Tom.


  TOM

I know, Pat, but it’s just a couple minutes before eleven and the door was unlocked.  Just roll with it, alright?  We have to work.  We make money here.  When you can make 80 grand a year selling rainbow-crystal perfume bottles from your glass-blowing workshop, then we won’t have to stick our arms in pizza sauce anymore.  But until then I need you to keep it together and be here for me.  Are you okay to man the kitchen?  You’re giving me that dark nutcase look.


  PAT

Hell with you.


  TOM

 (Takes him by the shoulders.)  

Patrick, please.  Work with me.  There’s no crummy job out there for either of us right now better than this.  You’re a survivor, Patrick.  And to survive, you have to work.  It’s alright.  Now, can you handle the kitchen?


  PAT

Yeah.


  TOM

Thank you.


  PAT

I am so tired of dealing with these ignorant meatheads and their stupid demands.


  TOM

Me too, buddy.

TOM goes over to the customers and UNPARALLELED COMMITMENT riff begins.  During the song/dance, prepared dishes, perhaps display entrees, can be used as props, and a slice pie is taken out of the oven or from under the pizza prep table.

SONG - Sung by TOM, TERESA, and PAT joins in midway thru.

UNPARALLELED COMMITMENT TO TOTAL CUSTOMER SATISFACTION

You’re in the right place

Our product in your face

We’re here to serve you

That’s all we wanna do


All day

All night

Always

Unparalleled commitment, To total customer satisfaction

Unparalleled commitment, To total customer satisfaction

We’re making changes

We always keep it fresh

A revolution

Is what is going on



Right here
Right now

For you

Unparalleled commitment, To total customer satisfaction

Unparalleled commitment, To total customer satisfaction

We not only meet but we exceed your needs

And we stand behind our money-back guarantee

As seen in our infomercial on TV

You can try all the rest

But why not go with the best?

Unparalleled commitment, To total customer satisfaction

Unparalleled commitment, To total customer satisfaction

You’re in the right place

Our food is in your face

We’re here to serve you

That’s what we love to do


All day

All night
 
Always

Unparalleled commitment, To total customer satisfaction

Unparalleled commitment, To total customer satisfaction

Parallel this!

INT: SCENE 2.  CONTINUOUS

  TOM

Aww!  We’re out of mushrooms.  Why didn’t that mushroom guy come this morning?  I’m screwed.


  TERESA

Tommy we have some cans of mushrooms in the back of the kitchen.


  TOM

No way on God’s green earth am I putting canned mushrooms on my pizzas.  Now I gotta go get mushrooms from the grocer across the street.  Hold down the fort.  I’ll be back in a minute.


  TERESA



Tommy we can’t make pizzas.  What if-


  TOM



I won’t be long.

TOM dashes out of the pizzeria.  Immediately after he leaves, four CONSTRUCTION WORKERS enter the pizzeria.





  WORKER 1

I need a large pie, sausage & pepperoni, to go.  And we’re in a bit of a hurry, so if you could make it quick that would be great.


  TERESA



Uh, we-


  PAT



Coming right up.


  TERESA


 (Whispering to Pat.)  

Patrick do you think you can do it?  

Tommy said he’d be right back.

PAT pulls out a piece of dough from the under the pizza table and starts making the pie.


  PAT

I think so.  I can at least get it started, then Tom can step in and do his thing.  These guys seem like they’re in a big hurry, and we’re supposed to be customer-friendly and all that.


  TERESA

Patrick, these guys look like the aggressive types.  I don’t know if you should take a chance.  Maybe we should wait.


  PAT


 (Dresses the pizza.)  

Well, I’ve got to learn, Teresa.  It should be in my blood, anyway.

 
  TERESA

Okay, Patrick, it’s up to you.  I don’t know why Tommy’s so touchy about letting anyone else make the pizzas.  He should have taught you.


  PAT

 
 (Puts the pizza in the oven.)  

Well, now experience is going to teach me.  Trial by fire, as it were.


  WORKER 1

Where the hell is our pizza?  I told you guys we were in a hurry.  The best pizza man in town is supposed to be here.  You don’t look like you know what you’re doing.  My guys are very fussy about their pizza.


  TERESA


 (Gets the box ready.)  

It’ll be ready in just a minute.


  PAT



Coming right up.


  TERESA

Where’s Tommy?  How long can it take to get a bunch of mushrooms?

PAT pulls pizza out of the oven.  It’s shaped like a football.  He tries to keep it obscured from CONSTRUCTION WORKERS’ view.  WORKER 1 catches a glimpse of it while PAT cuts it/tries to hide it.


  PAT

  (Boxes the pizza. Nervously.)  



You’ve tried the rest, now try the best!


  WORKER 1



Let me see that pizza.  Open the box.


  PAT



Uh, the box seems to be stuck shut-


  WORKER 1

Open the box, you clown!!  I’ll open it!  Something’s wrong with this pizza, and this is not the time... (Opens it.)  It’s shaped like a goddamn football!!  Our pizza is shaped like a football!!

  CONSTRUCTION WORKERS



Uhhh!!!!!!


  TERESA

Uh, well, you know, it’s better that way.  The sauce and the cheese don’t get so dispersed so it’s tastier.  It’s our special, the Super Bowl coming up & everything.


  WORKER 1

This is July.  The Super Bowl’s in January.  And the sausage & pepperoni are all bunched in the same place, it’s a mess!  What is this?  We have been ripped off.  We have been made fools of.  Do you think because we’re blue collar workers we’re stupid?


  CONSTRUCTION WORKERS



Uhhh!!!!!!


  WORKER 1

Shut up, you idiots!!  We can’t eat this.  Now we gotta go to the deli and get sandwiches, and extend our lunch hour, which costs us about a hundred & eighty dollars apiece, by my estimate.  And you stand there with an attitude.  You’re in no position to give me an attitude, Mr Fake Pizza Man.  I’m getting really ticked.


  TERESA

Look, we’ll give you a gift certificate for free dinner for four some other time.  Please give him a break.  He’s just not feeling well.


  WORKER 1

No, babe, he’s feeling fine.  I know that look, nothing but contempt.  A pizza shaped like a football.  Oh, that’s a brilliant dis against us gorillas.  Lemme tell you something, Mr Protest Punk, we bust our behinds and get dissed every day.


  CONSTRUCTION WORKERS



Uhhh!!!!!! 


  WORKER 1

Be quiet, you morons!!  (Starts towards PAT.)  Well, you picked the wrong pack of goons to make fun of today.  You think we sit around watching football and drinking beer all the time?  Is that your great joke?  I think it’s time for us fat ugly Americans to get pro-active about football and play a little, don’t you think?  Get some exercise for a change, right?  Work off our beer & pizza guts.


  TERESA



You leave him alone!


  WORKER 1



Step aside, guidette.


  WORKER 2

Hey, Nigel, shouldn’t we be getting back to the job site?


  WORKER 1

Pretty soon, Maurice.  But I think we’re gonna take a time-out and play a little touch football, with radical pizza man in the role of football.


  TERESA



No!

WORKER 1 closes in on PAT, grabs him.  TOM enters, puts the mushrooms down, runs to PAT and WORKER 1, quickly disengages them and restrains WORKER 1, the two men exerting great pressure in this locked struggle.  The other CONSTRUCTION WORKERS start toward TOM.





  TOM

No!!  Stay back, boys, or I’ll snap his neck, I just don’t care!  You don’t touch my brother.  I see he messed up the pizza.  That’s my fault.  I sincerely apologize, the mushrooom guy never showed up and I went to get just the right mushrooms and I got sidetracked by an old lady who fell all over the grocery store and spilled her kumquats.  Now I know how you guys can get about your pizza.  Please, I understand.  I need you to understand how I get about my family.  Now, I want you to cool down, and I want you to stay here, have a seat, and, if you will forgive me, I’d like to make you gentlemen a pizza you won’t forget. This is all on the house, and we’ll give you free lunches and dinners forever to make up for any lost work wages.  I’m begging you guys not to start something when I release this gentleman, and I’m asking you to give Marino’s Pizza another chance.  We turn hate into love here, we turn growling people and growling stomachs into satisfied customers.  Now will you refrain from violence, and let us make peace with the best pizza in St Louis?


  WORKER 1


 (Still restrained.)  

Marino, let me go, and we’ll just get the hell outa here, if you don’t mind.  

TOM lets WORKER go, offers a hand shake.  WORKER slowly accepts it.


  WORKER 1

I do apologize for going after your brother.  Something about his attitude just set me off.


  TOM

He can be intense sometimes.  He has, uh, “career” issues.


  WORKER 1

 (Relating.)  



Hey...


  TOM

You sure I can’t whip up a complimentary pie for you and your friends?  I will try for the right shape -- a circle, if I remember correctly.


  WORKER 1


 (Laughs.)  

Ah, Marino, thanks, I appreciate your offer.  We do need to get going now, but seriously, some other time, when our work situations are a little better.  I’ve heard your pizza’s great, and I would like to say I admire the way you handled me when I was out of control.  I respect that.


  TOM



Thank you.


  WORKER 1

Thank you.  Alright, gentlemen, let’s get back to work.  We’ll grab something from the deli on the way.  Have a great day, Marino’s Pizzeria!



  TOM, TERESA, PAT



You too!

WORKERS exit.  Rest of PATRONS pay bills and leave.  TERESA processes these customers, goes into kitchen.





  TOM



What is wrong with you?



  PAT



I...



  TOM



You’re gonna get us killed!



  PAT



Um, I wanted to try-



  TOM

Don’t try!  I told you that!  Now see what happened.  I make the pizzas.  I know I’m being fussy, but if I’m not here the pizza doesn’t get made and the people can come back another time.



  PAT



But-



  TOM

If we lose the customer, then we lose the customer.  Just don’t make the stupid pizza!!



  PAT

 (Shuts down.  Getting upset.)



Fine.  



  TOM



Now Pat-



  PAT



Fine!





  TOM

Patrick...you...are a great cook, you know.  

You make the stuffed shells from scratch, you make the sauce better than me, you create the meatballs that drive the women crazy...

(PAT cracks a bit of a smile.)  Those meatballs are good...You gonna be alright?



  PAT



No.



  TOM

Good.  Now let’s get out there clean up our mess.



  PAT



Uggghh.

TERESA emerges from kitchen.



  TOM

Tell you what.  You get rolling along to your glass-blowing workshop or whatever it is, and Teresa and I will finish up.


  PAT

Alright, that’ll work.  Can you guys leave the hearts game, and we’ll finish it later?


  TOM



See ya.


  TERESA



Bye, Patrick.


  PATRICK



Thanks.

PATRICK exits.  

INT: PIZZERIA. SCENE 3.




TERESA

Tom, I’m very proud of you, the way you handled that.


TOM



Sorry I was out of the building.


TERESA

Well, you should let Patrick make some pizzas, but I know you won’t.


TOM



That’s not about Pat.


TERESA

Oh I know.  You just think you’re the best thing in pizza since kneaded bread.


TOM



Is that what I think?


TERESA

Maybe you are the best thing since kneaded bread.  But who kneads you? (Massages his shoulders.)


TOM

The pizza-eating community kneads me...manhandles me in fact.


TERESA

Then you need to be kneaded by a comforting pair of hands.  Get the massage?  


TOM



Oh I get it.  And I’m glad I do.


TERESA



You know I love you.


TOM



And I love you.


TERESA



Good.

They start embracing, kissing.


TOM

I thought we were supposed to be cleaning up.


TERESA

Oh yeah.  The place is covered in Italian dressing.


TOM

Should the dressing be...


TERESA

removed?  I think so.  (They laugh and embrace.)

SONG



  SENSUAL SKY





TERESA:

I feel like I’m floating in


In a sensual sky

The way that you make love to me


Is the most exquisite high

I see starlight in the shimmer of the day

You have taken me to another place, Living from the heart

Opening the mind


Into a sensual sky

Sea and sand

Sunlit clouds

They just take
Their sweet time
Drifting around

Rainbows in the wind

Playing off the blue


All I am is now

Of you

I feel like I’m floating in


In a sensual sky

The way that you make love to me


Is the most exquisite high

I see starlight in the shimmer of the day

You have taken me to another place, Living from the heart

Opening the mind


Into a sensual sky

Violet sun

Turquoise eyes

You are free
To take me


With the tides

Silky afternoon
Morning into evening


All I know is your 
Loving

I feel like I’m floating in


In a sensual sky

The way that you make love to me


Is the most exquisite high

I see starlight in the shimmer of the day

You have taken me to another place, Living from the heart

Opening the mind


Into a sensual sky

A spiritual, emotional, sensual sky

INT: SCENE 4.  THE PIZZERIA.  

TOM, TERESA and PAT are at the “hearts” table playing cards.  Several pieces of PAT’s glass work are on the pizza counter near the cash register.

TOM

Who’s got the bitch…  Patrick?


PAT

I don’t have it.


TOM

Well I don’t have it.  Teresa, do you have it?


TERESA

Um, I thought you’re not supposed to announce your hand to your fellow players in hearts.  But no, I don’t have the queen of spades.


TOM

We’ve got to start getting ready soon.


PAT

 (Growls.)

Grrrr....


TOM

My sentiments exactly.


PAT

I can’t do this much longer.


TOM

Hmm.  That perfume bottle you blew yesterday is beautiful, Pat.  (Goes to the counter, handles perfume bottle.)  I wish we could market these.  But they don’t sell enough right out of the gate, & it’s too labor intensive.  We need to make real money sooner in the game to truly break free.


TERESA

What about just upgrading the pizzeria, making it a nice restaurant?  You know the business, you know how to renovate, you’d make more money...


TOM

I’m actually in the place Patrick is about food service.  Burned out.  Burnt to a crisp.  You have lightened things up around here considerably, baby, but we’ve been doing this for years and I know I’m bored out of my mind, and very tired of dealing with the public.


TERESA

So we gotta think of another business.  I’d like to run a coffee bar some day, really funky, comfortable.  You get a higher level of clientele...


TOM

Wow!  Talk about a money pit!  Those little independent cafes get crushed like flies.


TERESA

Oh I know.  Things would have to be different somehow.  It would have to be extra special, or perfectly located, or something.


PAT

How about a casino?


TOM

Well you will make some money, if you own it and you’re positioned correctly.  It’s hard to get enough stake in a public company that owns casinos, and they definitely won’t let us launch our own riverboat.


TERESA

And wouldn’t it kind of bring you down ethically, spiritually?


TOM

You know, I don’t think it has to be that way.  Casinos are getting more “full service” these days -- elaborate themes, bring the kids, top bands, etcetera.  If I had a casino, I’d have gambling recovery workshops in the hotel.  Alcohol, drug rehab, even a chapel!


TERESA

Sounds weird.  Seems like you’d be playing both sides, somehow.  But who knows?  Maybe that’s where casinos are going.


TOM

I would like that.  The casino that takes care of you instead of spitting you out just a few hundred dollars poorer.


PAT

Yeah, have support groups so they could lick their wounds and work up the nerve to come back and drop another couple thousand without leaving the facility.


TOM

Maybe it wouldn’t even make that much money.  But people would get the thrill of sinning at the gambling tables, then turn their resulting emptiness into spiritual growth in the other wing of the hotel.  Many times I’ve seen people’s vices kick them into embracing God, and then they’re trumpeting all about true happiness.


PAT

I agree with Teresa that having all that in one building would be a tall order.  But you need a concept that’s different.  Everything’s been done.  How could you top what they have now?  Pyramids, whole cities, I don’t know...


TERESA

Everyone seems to be fascinated with The Mob these days.  You could play that up, and throw the real underworld connections that you would need into the public’s face, like crime drama in real life.


PAT

Underworld Hotel and Casino...


TOM

Gangster theme, that might work.  Personally I’m tired of all the mafia nonsense in showbiz.


TERESA

Yeah, it’s old hat.  You’d be wacking a dead horse.


PAT

Underworld, Underwear, too easy to make fun of.


TOM

Pat, you’re right, everything’s been done.  There’s nothing left that’s over-the-top enough to excite people or get their attention.


PAT

Yeah, like the end of the world.


TOM

Now you got it!  I think that would actually work, I’m almost sorry to say.  A casino with the theme of the end of the world.  It’s the only thing left.  What would you call it?


PAT

We had “Underworld” -


TERESA

End-of-the-World Casino-


TOM

Armageddon Hotel--


PAT

Apocalypse Inn--


TERESA

World’s End -- that sounds like an industrial clothing catalog.


TOM

Post-Modern Hospitality Suites -- no, too clumsy.


TERESA

Underworld, End-of-the-World, World’s End --


PAT

Endworld.


TOM

Yes!


TERESA

Endworld.


TOM

Endworld Hotel and Casino.  That’s great.  It’s the only theme left, people come in with a sense of guilt like their gambling has something to do with the Last Judgment, and then they lose their money to actually bring on the end of pieces of their world.  The end of the world thing will unconsciously prod them to keep gaming, cuz they say the hell with it, I’m lost, I might as well keep rolling.


TERESA

Like subliminal advertising for cigarettes, the skulls in the smoke and stuff.


TOM

Yeah, like that.  Way to go, Patrick.  Again you break through with a great revelation.  Now we can go back to work, because we’ll never get our hands on the capital to build a casino with virtual nuclear explosions, earthquakes and meteor showers.


TERESA

Oh!  I have to put the flowers out in these new vases you made, Patrick.  They’re beautiful.


PAT

Thanks, Teresa.  Ah, I don’t want to work.  I’d like to play hearts, blow glass and brainstorm about really doing this casino thing.


TOM

Yeah, Pat, I think it could fly.  But again -- where on Earth are we going to find capital or investors to do it?

SCENE 5.  Door opens, little bell rings.  VICTOR GUIDETTI enters the pizzeria.


TOM

Hey!  Victor Guidetti!  How ya doin, Vic?  How are things at Victor Guidetti Chrysler Plymouth Dodge Jeep Eagle Toyota Lexus Chevy Olds GMC Ford Lincoln Mercury-


VICTOR

Fine, Tommy!  And how are you?  Is this your new promotional gimmick, making fun of peoples’ livelihoods when they walk thru the door?  Maybe that’s why business growth here is not exactly exponential. 


TOM

We were just bummin out about our increasing lack of intestinal motivation.


TERESA

Hi, Vic.  Coffee?


VICTOR

You know what I like.  Thanks Teresa.  Where’s Patrick?  Pat, you in there?  (Sticks his head in the kitchen, where PAT has been prepping.)  How ya doin?  You hangin in?  You been clean?


PAT

Clean, and hangin in.  How are you, Vic?


VICTOR

I’m alright.  See you later.


PAT

Later, Vic.

VICTOR returns to the dining area, sits at a table to enjoy his coffee.





VICTOR

Yeah, you guys’ hearts are not in it, and that’s tough.  Too bad you’re not doing something with your architecture degree, Tommy.  I still could use you at one of my construction firms.


TOM

Yeah, I don’t seem to be able to get off my high horse and answer to somebody.

PAT enters dining area, in the course of prepping.





PAT

Vic, we just came up with the idea of opening a casino.


VICTOR

You guys would run that into the ground in short order.


TOM

With the theme of the end of the world.


VICTOR

That’s different.


PAT

Cataclysmic special effects all around the gambling floor.


VICTOR

That would be appropriate.


TOM

And there would be an amusement park for the kids with really scary rides.


VICTOR

There you go.


PAT

We would call it Endworld Hotel & Casino.


VICTOR

That’s catchy.


TOM

And we want you to finance the project so we can get the hell out of here.


VICTOR

That’s out of the question.


TOM

I understand, it would be a huge risk--


PAT

gigantic investment--


VICTOR

There’s a high probability that I would just be taking my hard-earned pile and lighting a match to it.  That would be hard to watch.


TOM

Victor, if you change your mind, if you want to give it a try, I think this has a good chance of working.  You know business, I know hospitality, Teresa knows accounting--


TERESA

What about Patrick?


TOM

Pat is our creative director.  The idea man.  I can draw up floor plans and blueprints, but Patrick thought of this thing, and I need him to generate inspiration.  But what are we talking about, we’re not gonna do this anyway.  We’re building a house of cards in the air.


VICTOR

Tommy.


TOM

Yeah Vic?


VICTOR

Let’s give it a try.


TOM

Are you serious?


VICTOR

Are you?


TOM

I’m very serious, Vic.  Pat--


PAT

Victor I’ll give this everything I’ve got.


VICTOR

Patrick, let me ask you, do you think you’re stable enough to handle being in a business like a casino?  Have you been clean long enough?


PAT

I have been clean, I have been stable, and I have a great support network all around me.


VICTOR

Okay, I’ll take your word for that.  Teresa, are you in for this venture?


TERESA

Sounds exciting.  I just hope it succeeds, and it’s a good thing.


VICTOR

I think it could be a good thing.


TOM

A great thing.  Victor, I don’t know how to thank you.  I don’t think you should sink your whole portfolio into this, though.  I have a little socked away, that I’d be glad to--


VICTOR

You don’t touch your savings, such as it is, any of you.  I’m not putting all my eggs in one basket, I assure you.  I’m going to put together a consortium of silent partners, investors.  A bunch of old farts like me who want to see their net worth grow in new, exciting ways.  So at least something life-generating about us grows.  Besides our age, our grandchildren and the nasty hairs in our ears.  (The OTHERS laugh.)  We four are going to run this thing, and we’ve got to work together, in a semblance of harmony.  This is not a mom and pop corner grocery.  Tom, you are the front man, your face will be in the ad campaign, and you’ll be the chairman.  Patrick, like Tom said, I want you to come up with the wild concepts for the casino, the hotel, the amusement park.  Work with Tom in planning the layout, and think about the outside grounds and gardens also.  Go nuts.  If you can dream it, we can build it.  I also want you both to learn how to manage the place, and (to PAT) deal with people.  Teresa, you are chief financial officer, and you’ll keep tabs on these guys to make sure they’ve got their eye on the ball.  And I want you to decide how the “normal” aspects of the hotel are going to be decorated and furnished.  I’ll take care of security systems, construction permits, and remunerating the right people in government, unions and other support service organizations.


TOM

And what about--


VICTOR

Oh, and you guys decide about the restaurants.


PAT

Uh, Victor, where are we going to put Endworld?


TOM

Only Vegas or Atlantic City would be big enough to hold it.


VICTOR


 (Peering into space, thinking.)  

We’re going to place Endworld in Vegas...


TOM

Alright that’s fine.


VICTOR

and Atlantic City.


TOM

Victor, that would be a massive investment.  We’re talking at lease ten million apiece, I would think.


VICTOR

A hundred and fifty million total, Tom.


TOM

Victor--


PAT

Wow.


TERESA

Yikes.


VICTOR

I know I can put that together, we’ll see about more.  I believe in this idea, people.  Leave the financing to me, but I’m going to work you.


TOM

Let’s go.


PAT

Oh I love work.  I could sit and stare at it for hours.


VICTOR

I know you can work hard, Patrick, if you’re motivated.  Alright, let’s celebrate.

TERESA brings out a bottle of wine.  PAT gets wine glasses.  TOM pops the cork, and pours the wine.  They toast.





TOM

To Endworld!


VICTOR

To Endworld!


PAT

To Endworld!


TERESA

And new beginnings!


TOM

There’s only one man who could come through for us.  And that man...is...Victor...Guidetti.

SONG



VICTOR GUIDETTI

SONG is about four and a half minutes, solo trumpet takes the melody, except for chorus 



“Victor Guidetti”

which is spoken by TOM, PAT, TERESA and ALL, respectively.  Song consists of TOM, PAT, TERESA and SUPPORT DANCERS energetically celebrating Victor in movement, including lifting him up, etc.  Right after song...BLACKOUT.

INT: SCENE 6.  THE SUPERNOVA LOUNGE AT ENDWORLD.  

SOUNDS of slot machines and blackjack.  Fade from black to focus on an artist’s rendering of the Endworld complex.  Camera pulls back to reveal an immaculate, state-of-the-art LOUNGE, off-hours & no patrons, but lit in its blue and purple lights.

PAT and TERESA are at tables with papers strewn, working. Rumbling explosions intermittently throughout all scenes in the casino complex.  Extremely attractive WAITRESSES occasionally pass through.   TOM enters.





TOM

We’ve got clearance from the Casino Board to open up seven card stud in the new Endworld Bunker area.


TERESA

Congratulations, Tommy!


PAT

That’ll help us compete with the other monsters in town.  After three months of cajoling the powers that be, it’s about time.


TOM

Tell me about it.  Pat, speaking of new table action, have you made any progress on getting us approved for your beloved hearts competition?  I know it struck some people as unorthodox.


PAT

Seems to be our lucky day.  It’s a go.


TERESA

Yay!


TOM

Good work, buddy.  I knew you could deal with these people as well as me.  We’ll be raking in the money on “go fish” before you know it.  Teresa, have we had any luck in getting our credit limit raised for our geometrically increasing clientele?


TERESA

The State agencies, the applicable commissions and our financial institutions have approved a federally-insured increase in our lending power, from 5,000 to 50,000 dollars maximum per qualified applicant. 


PAT

Excellent!


TOM

Ah, Teresa, you are my all-in-all.  (Kisses her.)


TERESA

Thank you, thank you.  Thank you.


TOM

We’re on a roll, folks.  The people are flocking in like cattle.





PAT

We need to get an ad campaign out there to capitalize on the wave.


TOM

Yeah you’re right.


TERESA

What has worked like a charm is the image of Tommy, flanked by a bevy of half-naked babes.


PAT

With all the explosions in the background, that was funny.


TOM

How about a catchy slogan this time, though?


TERESA

OK.  What’s the concept?  What do we want to say?


TOM

This is a great place.  You want to be here.  We will rock your world.  We have the end of the world here, so we’re really challenging the consumer to come and enjoy him or her self.


PAT

Something challenging...


TERESA

We should play the sex card also, visually speaking.  Beauty, money, danger, this is what we have to offer.  Daring them to come and get it.  To try to get it.


PAT

We got it.  You want it.  Come get it.

PAT and TOM smile at each other.





TERESA, TOM




 (Softly.) 



Yeah...

SONG



WE GOT IT YOU WANT IT

TOM:

We got it, you want it, come get it

Step in to a wonderland that's gonna leave you breathless

A world of luxury where possibilities are endless

If you, look for action that rocks the beat of your heart

Welcome, to thee resort that is the state of the art

TOM, ALL:
We got it, you want it, come get it    

We got it, you want it, come get it

PAT:       

We're proud, to present world class entertainment

Kick back, and enjoy five-star accommodations

Top shelf, table games on target to impress you

Interactive slot machines that practically undress you

PAT, ALL:
We got it, you want it, come get it       

We got it, you want it, come get it

TERESA [song bridge]:


Twelve million dollars worth of crystal chandeliers

Man-made volcanoes ring the manicured grounds

Live re-enactments of disasters thru the years

And we make the best damn pizza in town...

TERESA:
We got it, you want it, come get it

TOM:
  If you just play for fun or if you're a high roller

TERESA:
Our house is your casa, hey just pop on over

PAT:

Voted, number one by Casino Gaming Nation

TOM:
   Endworld is your best bet for a win-win situation!

TOM, ALL:
We got it, you want it, come get it    

We got it, you want it, come get it

ALL:

We - got - it


You - want - it

TOM (spoken):

Come get it

INT: SCENE 7.  THE SUPERNOVA LOUNGE.  

TOM & PAT are reviewing profiles of bands.  Photos of the named artists can be projected as they are mentioned.





TOM

Patrick, this is scary.


PAT

What, Tom?

TOM

I’m trying to find an up-and-coming band for the Endworld Hotel Main Stage, and they’re all so creepy I’m tempted to just give up and book the usual shlock.


PAT

I’m sorry to hear that.


TOM

Check out some of these ridiculous groups --  Trailor Park Guillotine... Screw the Circus... Fish Heads Ritalin... each one’s more weirdly negative than the next.


PAT

Yeah, they have some odd names.  Fish Heads Ritalin actually has some good songs.



TOM
Feel free to never share them with me.  Whatever happened to a great band just doing fast songs about hot chicks, and stuff like that?


PAT


 (Laughs.)  

Oh, Tom, you’re a dinosaur.

 
TOM

And these dudes never smile.  A bunch of pretentious wimps standing around looking like tough guys.  Lighten up, for God’s sake.


PAT

Alright, Tom, if you want to clean up, financially, hire this band.  

PAT shows TOM a press kit.


TOM

Anus?  You’ve got to be kidding.


PAT

The name of the band is Anus, and they’re the biggest act around, no pun intended. 

TOM

That’s disgusting.


PAT

They’re outselling the rappers Juvenile Prison Cemetery, who everybody thought were untouchable.


TOM

Oh.


PAT


 (Reads from band dossier.)  

"Anus's multiplatinum blockbuster debut The Brown Album, also known affectionately as The Brown Disc, was only replaced in the number one slot by their ambitious followup effort, Wrecked Dumb/Recked Doom, which blew out all previously held records for pre-release sales.  Their worldwide fan base eagerly awaits the recently announced Anus Unplugged project, accompanied by a massive publicity push for expected release at the end of the year.  Unplugged will drop things down a notch, yet is still expected to make quite a splash, featuring bare acoustic versions of Anus’ expanding log of super-huge hits.  Yet their passage from dim obscurity into the media spotlight has not always been smooth--”


TOM

I’ve heard enough!  I’m not hiring those shitheads.  The world’s going to hell in a handbasket.


PAT

Yeah it’s tough when a casino about the end of the world can’t find entertainment that’s uplifting enough to meet its standards.


TOM

Pat, do you remember my friend from high school, Maria Rodriguez?


PAT

Renaissance woman?  Earthy, sensous, dynamic?


TOM

That’s the one.  She’s still multi-talented and she sent us her material, which I’m cool with but I’d like you to review.


PAT

With pleasure.  I remember being gaga over her as a little punk looking on from a distance.


TOM

Yeah, she was a lot of fun.  We hung out in the same crowd together but it somehow never got around to romance, which was probably for the best.


PAT

I’ll check her out.


TOM

I’m sure you will.  OK, let’s set aside these fine Endworld Mainstage candidates for the time being, and take a look at some of the acts for the Endworld Network of Comfortable Lounges. 

CHRIS MARTINEZ enters the lounge, with electric guitar in hand.





CHRIS

Hello?  Mr. Marino?


TOM

Who are you?


CHRIS

I’m Chris Martinez, I sent in my songs & a headshot in response to an ad I saw in Casino Review And Policy Standards.


TOM

C.R.A.P.S.  Craps Magazine.  Oh yeah, I forgot I placed an ad in there.  I did listen to your CD.  I liked it.  You’re hired for lounge entertainment, as far as I’m concerned.  Pat, did you get a chance...


PAT

Yes, and I’m fine with the songs, I think this fellow’s good & everything, but...


TOM

But what?


PAT

I noticed in the materials that he only does originals.  People in these lounges are going to want to hear covers and standards, I think.  


TOM

Hmmm...


CHRIS

That is my limitation, I only play the stuff I write, but the ad in the trade magazine said “originals” and I was surprised, so I--


PAT

Oh I prefer the originals rather than a human jukebox, and my brother here has a bee in his bonnet that he wants to nurture struggling new talent, but people in a casino might be expecting a piano cabaret person rather than a guy with a guitar--


TOM

If the guy singing originals turns them off they can go back to gambling.  If he’s so good that he keeps them in the lounge, then so be it.  We’ll just sell the people more drinks.  You’re hired.  Now, one thing I’m curious about is the name.  You don’t look Spanish, you don’t sound Spanish.  Are you trying to cash in somehow on the latest Latin music craze?  What is your real name?


CHRIS

My given name is Gilbert Lipschitz.


TOM

Welcome, Chris Martinez, to the Endworld familia.  You OK with bringing on this talented Latino, Patrick?


PAT

Si.


TOM

Patrick says yes, so that settles it.  You start tonight, right here in the Supernova Lounge, if that’s convenient for you, Señor Martinez.


CHRIS

Oh, sure.


TOM

Excellent.  Standard contract, compensation and time frames for your sets.  Do you have any questions?


CHRIS

I really appreciate the opportunity to play.  And...this place...is amazing, what I saw just from here to the lobby.  I mean, the disaster special effects are ... overwhelming.  


TOM

Thank you.  I’d be happy to give you the complete Endworld tour, if you have an hour or two to spare.  Give you a background of what we have here, and keep me sharp for my PR duties.  You game?


CHRIS

Uhh...


TOM

Great, let’s go.  


CHRIS

I’m not good with loud noises-


TOM

Pat, I trust your judgment about those slimebucket bands, knock yourself out, alright?


CHRIS

-or too bright lights.


PAT

Will do, Tom.  Enjoy the show, Chris, welcome aboard!


CHRIS

Thanks, Mr. Marino.  Uh-


PAT

Call me Pat.


TOM

And please call me Tom.  All ready, Señor Martinez?  You’ll be fine.  Let’s go!!!

INT: SCENE 8.  

TOM guides CHRIS through Endworld.  





TOM

First things first.  Before we see the big spectacles I want to show you...the Endworld New World Chapel!


CHRIS

Tom, this is beautiful.  The stained glass, the statues, the seats...  I’m surprised to see a chapel in a casino.  You’d think that they sort of cancel each other out.


TOM

Not at all.  They both seem very well-attended lately.  And I want the whole Endworld enterprise to have some spiritual grounding, some core goodness.


CHRIS

Interesting.


TOM

My brother Pat designed the stained glass windows, and helped glaze and lead them.


CHRIS

Wow.


TOM

Onward.  The rest of the place is done in a little different style...

TOM and CHRIS venture into the rest of the casino complex.  Camera focuses on CHRIS and his face for the spectacles.  Each explosion causes CHRIS to cower in greater fear.  TOM laughs and bucks CHRIS up, guides him to the next simulated disaster.  GAMERS play in the casino phase.





CHRIS


(EXPLOSION, LIGHTS)  It’s...





CHRIS



(EXPLOSION, LIGHTS)  No!





CHRIS



(EXPLOSION, LIGHTS)  Aghhh!

TOM brings CHRIS back to the Supernova Lounge, assisting him to stay upright.  CHRIS drops in a huddled, quivering mass into a booth.  PAT is poring over band resumes.





TOM

You alright?





CHRIS



That was...great.





TOM

We still gotta work out some of the kinks.  But it’s getting there.





CHRIS



I’m...shaken.





TOM

That’s good.  We may have to adjust the lasers on that World War Three thing.  Coffee?

SCENE 9.  VICTOR and TERESA enter the lounge.





VICTOR

Alright, you guys, have a seat, we’ve got the first quarter financials in.


TOM

Our big report card.


PAT

Seems like we’ve been bombarded with crowds, I don’t see how we cannot be doing well.


VICTOR

Yeah, it’s caught on, but we don’t know if it’s financially viable yet in light of the expenses and cost-control measures that Teresa has helped put into place.


TOM


(To Teresa, next to him.)  

Good job, baby.  

TERESA winks at him.  They kiss.


VICTOR

Teresa, the envelope please.

TERESA hands VICTOR a large envelope.  VICTOR ceremoniously opens it.





VICTOR

And the verdict is...

 
(Looks at report, eyes bug out)  

Wow.


TOM

Well?


VICTOR

Looks like we’re gonna be alright.


TOM

OK, give us the lowdown.


VICTOR

Gentlemen, Lady, in the first three months of Endworld’s operation, we have taken in enough revenue to pay off our debts to the investment consortium --


EVERYONE

Yay!


VICTOR

Remit to the old boys a handsome dividend--


EVERYONE

Yay!


VICTOR

And set you clowns up for the rest of your natural lives, if you manage your funds with any semblance of sanity.


EVERYONE

Super yay!!!  Yippee!!  Yeah!


TOM

Vic, this is great.  Again...I don’t know how to thank you.


VICTOR

Thank yourselves.  You’ve worked hard.  I’m proud of you.  Every step of the way, all three of you have shined.  Designing the place, helping me manage the construction, coming up with great ideas, the 20-hour days, making it real, getting along reasonably well.  I hope we can keep it together, and enjoy it.  How about some champagne?  

TERESA gets a bottle.  They pour and toast.

SONG
(CHRIS joins on jazzy guitar)

VENI, VIDI, VICI

TOM:


We came, we saw






We conquered it all




We tore it all down, and built it up again




Cuz we are the Veni Vidi Vici men

PAT:


Just take, that step






And choose success




If you're tired of slaving for somebody else




Get in touch with your Veni Vidi Vici self

ALL IN TURN:
Veni vidi vici, yeah




Veni vidi vici, Jack




Veni vidi vici, baby

HARMONY:

Veni vidi vici

VICTOR:

Some brains, and dedication





And some friendly persuasion

If you want something more than to make some fat cat rich




Then find your Veni Vidi Vici niche




That niche, your niche

ALL IN TURN:
Veni vidi vici, yeah




Veni vidi vici, Jack




Veni vidi vici, baby

HARMONY:

Veni vidi vici

TERESA:

We came, we saw




We conquered it all




We tore it all down, and built it up again

ALL, KICKLINE:
Cuz we are the Veni Vidi Vici men




Veni vidi vici, amen


VICTOR

Once again, congratulations.  We made it.  Look, people, I gotta go.  Gotta meet with safety inspectors and insurance agents while you folks plan concerts and ad campaigns.  Be good!


TERESA, TOM, PAT, CHRIS

See ya Vic!

VICTOR exits.  SCENE 10.


TOM

Now...I’d like to think about situating addiction support programs and spiritual growth groups in the meeting rooms of the hotel.


PAT

The End of Mankind Feelgood Support Network?


TOM

Something like that, Smarty Pants.  I still believe that people dealing with their frailties and losses can find some greater enlightenment through the experience.  The attendance in the Chapel can attest to that.


PAT

But Tom, you’ve just become a multimillionaire profiting from their sins.  Doesn’t that put you on the shady side in the eyes of, say, a Zen master, or a Catholic priest?


TOM

I firmly believe that God can be found in any situation, if your heart is true.  We don’t hurt people here.  We don’t lie.  There is malice toward none.  I plan on giving back, and I thank the Lord that I’m now in a position to give so much.


PAT

Sounds great.


TOM

I have felt lately the grace of some unseen spirit…that has blessed me with faith and love like I’ve never experienced before.  Maybe from all the carpentry work we’ve been doing, & supervising...I feel like it must be God, this powerful feeling, rather than a word on a page, or a Bible-thumper moralizing and threatening his flock.  This is something not definable, not material.  Incorporeal is a good way to describe it.  I really feel that this mysterious force is the greatest source of love in my life--

TERESA

What about me?


TOM

Except for you.


TERESA

You better believe it.


TOM

Teresa, I believe you’re a part of what I’m talking about.  Maybe the biggest part.  Or maybe it began when I met you.  It’s bigger than you though, bigger than me -- but then again it isn’t.  It is you.  Maybe rather than having to gamble and fall and hopefully rise again like these people, I have been blessed and redeemed by you coming into my life.


TERESA

That sounds good.


TOM

Teresa, beyond the shadow of a doubt, I could not have done this without you.  Your support, your smile, your incredibly attractive....self.  You’re awesome.  And I love you, baby.  Unconditionally.


TERESA

Uh huh.  Keep talking.

SONG



TERESA CAVALLARO

  TOM:
I wonder how I got along

Before a woman changed it all

Life was okay I was alright with a date

Now and again
She found me then

We were on our way

Teresa Cavallaro
Stole my heart so easily

What was I supposed to do

With the way she looked at me

There's a vibe I get from her

The love she gives so strong and pure

I wonder how someone like me is allowed

To know such joy

Deal with it, boy

It's given freely to you

Teresa Cavallaro
Stole my heart the other day

What was I supposed to do


When she looked at me that way

One Teresa… Cavallaro

Rich, black and wavy

It's always a good hair day

For Teresa

I'm one of those guys

Who's just a sucker

For deep, dark, relentlessly beautiful

Big, brown Italian American eyes

Hey, Cavallaro!

Teresa Cavallaro

Stole my heart so easily

What was I supposed to do

With the way she looked at me

Teresa Cavallaro

Stole my heart the other day


What was I supposed to do

When she looked at me that way

Teresa Cavallaro





TOM

Hey, Cavallaro.  Can I have a kiss?


TERESA

Coming right up, Marino!   

They kiss.


TOM

Now, isn’t it time for Señor Cristobal Martinez to start his SuperNova Lounge act?  Where’s Chris Martinez?


CHRIS

Right here, Mr Marino.  Tom.


TOM

You’re on in a couple minutes.  Chris, I’m sorry to say I can’t catch all of your first gig at Endworld-


CHRIS

Oh.


TOM

I have a brief meeting with the Sewage Control Board, that I can’t get out of.  But Teresa and Patrick will be here to cheer you on, or kick you out if you screw up.  (Smiles.)  What do you say I introduce you before I run off?


CHRIS

That would be great.


PAT

Tom, if you’re going to do that I suggest you do it now.  We have a smattering of people who have come to see a lounge act based on our advertising, believe it or not.


TOM

Cool.  OK, Señor, here we go!  Break a leg!


CHRIS



Thanks.

INT: SCENE 11.  SUPERNOVA LOUNGE STAGE.

TOM steps up to the SuperNova stage.  CROWD goes wild with applause, shouts “Tommy Marino!!”.  WOMEN throw items of clothing on the stage.





TOM

Ladies and Gentlemen...please, let’s quiet down...thank you.  Ladies and Gentlemen, it gives me great pleasure, more than you know, to introduce to you our first artist to grace the stage of the SuperNova Lounge...  It is my privilege to present to you...  A passionate Latino performer who comes to us from the legendary cantinas of Veracruz, in sunny Mehico...  the magic, the soul, the cancion....   of Señor Cristobal Martinez!! Let’s hear it for Chris Martinez!!!

CROWD applauds.  CHRIS takes the stage.  TOM hugs him, jumps off the lounge stage, EXITS.  CHRIS arranges himself on a stool.





CHRIS

Thank you, Mr Marino.  Tom.  Thank you.  Uh, it’s great to be here.  I thought I’d--


ROWDY 1

Play Freebird!


CHRIS

I thought I’d--


ROWDY 1

Stairway!!


CHRIS

perform some of my original material...


ROWDY 1

You know any Floyd???


CHRIS

I wrote this one when I was in Flint, Michigan, after my dog died...


ROWDY 2

Can you play any Enrique Iglesias?  Un Pocito Mas?


CHRIS

It was a particularly dark period for me--


 ROWDY 2

Leo Dan?  Jose Jose?  Do you know any salsa?  The great singer India?


CHRIS

My girlfriend had broken up with me and she went to live with an investment banker...


ROWDY 2

Can you play any crossover Latin artists, like Ricky Martin, Selena -- what about Ruben Blades?


ROWDY 1

New York New York!!  Billy Joel!!


CHRIS

in Milwaukee.  I was making a living doing children’s birthday parties and trying to get into day trading...


ROWDY 2

Do you know any songs that have anything to do with anything Spanish, or even Portugese?  What is this “Chris Martinez” mierda?  You have no right to steal that name, you gringo imposter!!


CHRIS

I had written a poem about it, but it didn’t seem to...capture...the...


ROWDY 1


(Overtalking.)  

Why don’t you play some real music, you loser?  Y’know, like Peter Gabriel, or R.E.M.!

CHRIS begins to falter.  PAT steps up to the stage.





PAT

Look, you guys, can you have some respect for the performer up here, and keep it down?


ROWDYS 1 & 2

Shut up!!  Go to hell, punk!


PAT

If you don’t like what the performer does, you can go back to the casino, or your hotel room, or leave.


ROWDYS 1 & 2

Oh yeah?!  Who the hell are you?  Go fuck yourself!!


PAT


 (Slowly.)  

Were you ignorant pigs brought up in a goddamn barn?


ROWDY 1

Whoa!  Hey amigo, let’s roll this wimp!


ROWDY 2

No problemo!  I’ll take guitarrista.  You take the MC.


ROWDY 1

Yee-hah!!

ROWDYS jump up on the stage.  TERESA screams.  Just as they start attacking PAT and CHRIS, TOM runs in, GROWLS in anger, jumps up on the stage, tosses both ROWDYS down into the lounge area, knocks one then the other out with punches.





TERESA

Security!





TOM

 (Punching ROWDYS.)

What...the...hell...are...you...doing?


PAT

Tom, you can stop now, they’re unconscious.


TOM

 (Punching.)  Why...in...God’s...name...were...you...doing... that!


TERESA

Tommy, stop!  You’ve handled them.  Please!


TOM

No!  

Keeps beating them.


CHRIS

Tom, please, lay off em.


PAT


 (Grabs TOM’S shoulders.)  

Tom, pull yourself together!!!  You’re gonna kill these guys!  That’s not what we want!


TOM

Alright!  

TOM tosses both ROWDYS out of the lounge, offstage. TOM is breathing heavily.  




TOM

Security!  Throw these thugs out on the street!  Escort them out of the hotel.


TERESA

Tom, security was on their way.  Please calm down.  I know these guys were terrible, but--


TOM

I’m sorry.  I lost my head.  I can’t handle seeing my family and friends bullied.


PAT

Tom, I appreciate that.  But what about turning the hate into love, and all that?


TOM

I guess I forgot...  Chris I apologize.  I’m calming down.  I know I could have handled that better.


CHRIS

No, I understand.  As long as you’re OK, and they’re alive.  I guess I should pack up and let you guys hire another lounge entertainer.


TOM

I wish you wouldn’t.  I’d like you to stay, and play your set, like our contract says.


CHRIS

Really?  I mean I cause so much trouble.  People are expecting standards--


PAT

Aw, heck with them.  Come on and play a set, anyway.  Some creative originals will make Tom feel better.  Me too.


CHRIS

OK.  Let me tune up, here.  My guitar got a little jostled in the scuffle-


TOM

Ladies and Gentlemen, those of you who are left, thank you for your patience with our little security issue before.  I now present to you, Chris Martinez!


CHRIS

Okay.  Hi, everybody, I’m Chris Martinez.  

TOM & PAT lead crowd support, whistles.




CHRIS



I’m going to play something different than what I was going to play before.  Even though I am a fake Latino, I happened to write this one when I was actually in Mexico, in a town called Santa Cecelia, at a nice bookstore/bed & breakfast they have there.  Hope you enjoy it.  

CHRIS strums some chords, starts humming.  His sound fades into the background.

INT: SCENE 12.  SCENE CONTINUES.

TOM guides PAT to the side.





TOM

You alright?


PAT

Yeah.  You?


TOM

I’m OK now.  I wish you wouldn’t--


PAT

You wish I wouldn’t what?


TOM

Sometimes I think you goad these kinds of guys out of some sick, hostile self-punishing thing, which I don’t understand.


PAT

Interesting theory, Doctor Freud.


TOM

It’s a theory I don’t want to believe.


PAT


(Looks at TOM.)

Then don’t believe it.


TOM

I just wish you didn’t have a tendency to set things off like that.  I know it wasn’t your fault, but--


PAT

I’m sorry, Tom, but I am so sick of ignorant American meatheads and their lowest common denominator little values, and I’m sick of being intimidated!!  I’m gonna start packing heat, I’m a fucking bigshot casino owner now.


TOM

Don’t do that.


PAT

Don’t tell me what to do.


TOM

Fine.


PAT

That’s right.  Fine.  I absolutely detest some of these people.


TOM

And I’m the one who loses control.  What’s wrong with this picture?  Patrick, I know I can get overprotective, whatever, you want more independence from me...


PAT

Okay...


TOM

But I can’t stop worrying about you.  That’s not gonna change.  Unless you’re a real prick to me.

They laugh a little.




TOM

Even then… But we have come into a lot of money, and you’re going to be able to get access... to... all the substances you want--


PAT

Oh, so that’s the issue now.


TOM

Patrick, you’ve had problems in the past.  With mood swings, with drugs.  If you need medication then get a prescription.


PAT

Tom, I love you.  I’m not able to discuss this now.  I know it’s like the pot calling itself black, but I loathe any drugs, legal or illegal.  I don’t need them.  I don’t want them.  I hate them.

TOM

OK, OK.  If you take a drug it’s not the end of the world.  I just want you to be strong.


PAT

I might be able to be drug-free.  I don’t know about strong.  If I find myself on the drug train…  maybe I’ll check into one of your casino rehabs.


TOM

Mom and Dad would be proud of you, God rest their souls.  Proud of us.


PAT

Running a gambling hall, loaded with violence and scantily clad women?  I dunno.


TOM

Oh come on.  We’ve built a business.


PAT

Yes, we’ve built a business.  Let’s go catch some lounge rock.  You game?


TOM

Sure.

SCENE 13.  

They hug and return to the stage area, where CHRIS,  finishing his song, strumming minor 7th and major 7th chords.  TOM and PAT join TERESA at a table.  CROWD applauds.





CROWD

Yay!!  Whoo!!  Mi corazon!!  Una noche por l’amor!  Right on!





CHRIS

Thank you everybody.  You’ve been a great audience.





CROWD



 (Whistles, claps.)  

Great!

CHRIS steps to the table where TOM, TERESA and PAT are.  CROWD files out during scene.





TOM

Martinez, that was great!  


TERESA

Wonderful, Chris.  Voice, songs, guitar...you’ve got the whole package.


PAT

That was a lot of fun.  You got these deadbeats to sing along to originals, in multiple tongues.  Pretty amazing.


CHRIS

Thanks.


TOM

This looks to me like the beginning of a long running gig, Chris.  Assuming you’re available.


CHRIS

Yeah, Tom, that sounds great.


TOM

Patrick, are we of one mind?


PAT

Very much so.  I usually go for very loud music, but this guy is the real deal.  Let’s promote Chris to the sky.


TOM

My thoughts exactly.


PAT

Tom, I’ve got an early meeting tomorrow, so I should head up to bed.


TOM

This is early for you to turn in.  I hope you’re alright.


PAT

Yeah.  Just whipped.  It’s been quite an evening.  Night, Teresa.


TERESA

G’night, Patrick.  Get some rest.


PAT

Chris, again, great job.  Have a good night.


CHRIS

Good night, Pat.

PAT exits.





TERESA

I’m going to follow Patrick’s example and call it a day.  You coming to bed soon, Tommy?


TOM

I won’t be long, honey.  I do want to hang out and unwind down here for a little while.


TERESA

No problem.  (Kisses TOM.)  See you soon.  I loved your music, Chris.  Have a good night.


CHRIS

G’night, Teresa.  Thank you again.

TERESA exits.
SCENE 14.





TOM

Join me for a shot of tequila, Señor Martinez?


CHRIS

Uh, okay.


TOM

You don’t drink a lot, do you?  I thought musicians were big drinkers, and womanizers.


CHRIS


 (Laughs.)  

Oh, no.  I’m more of an aspiring song writer, as you saw tonight, so I’m not yet quite in the working musician groove.  A struggling writer/guitar player is not much of a babe magnet these days anyway, I’m afraid.  My experience is that women gravitate more toward a steady income than a dreamer wannabe, however talented he may think he is.  It’s successful CEOs like you who get the chicks in this day and age.


TOM

I guess...  Actually, Chris, it’s a bit of a problem.


CHRIS

A problem?


TOM

I think so...part of the time.  Chris, since this thing took off, extremely beautiful women are throwing themselves at me, all the time.  I’ve never had a problem meeting women, or being with women, but I used to get rejected now and then like guys are supposed to.  Chris, that does not happen anymore.  I don’t even go to them.  They come to me.  They proposition me.


CHRIS

Wow.  That’s an enviable state of affairs.


TOM

I’m engaged to Teresa--


CHRIS

Oo.


TOM

I’m having trouble resisting.  In fact I don’t resist.  I fell months ago.  I tell myself “This is the last time,” and then, it’s a joke.  The more women I’m with, the more I want.  I love Teresa with all my heart and soul, and this other part coexists with my life with her.  Sometimes it feels so materialistic, it upsets me, I get remorseful. Then other times I say, “Hey, this is what Woman asks of me.  It’s alright.  I’m not hurting anybody.  Teresa doesn’t need to know, and if she did, she might understand anyway.  I’m careful, drug and disease free.  It’s all safe and friendly.”  Chris, you know, I love women.  


CHRIS

It seems like strict monogamy could be very difficult under certain circumstances.


TOM

Yeah.  I really see something higher, but if you look at my life it’s very hedonistic, and everything seems okay.  I run this place, I work out in the gym, I deal with my family, then I relate to women.  And these spiritual groups I go to, and I’m the facilitator of a couple of them, the girls are even more into me there than they are anywhere else.  Like we’re all in a trance.  It’s crazy, and I’m completely hooked on it.  I feel like such a --


CHRIS

You’re like a--


TOM

-dog.


CHRIS

-kid in a candy store.

“Dog” and “kid” are spoken simultaneously, and TOM and CHRIS look at each other as the phrase “dog in a candy store” registers with them.  CHRIS has picked up his guitar during the past few minutes, and he begins the riff for the song.  TOM joins in the choruses and acts out CHRIS’ lyrics.  The COCKTAIL WAITRESSES dance the part of temptresses.

SONG



DOG IN A CANDY STORE


CHRIS:

You know you look  
A little hungry   

Yeah you do   Oh you do

I see you're breathin 
Kinda heavy 

And this heat   Can get to you

There are places where I would not recommend 

 that animals be led into

There's a dog, in the candy store

There's a dog, in the candy store

There's a dog, in the candy store



And the master, stepped away

I know a hound   Will grab a bite   

When he hears     His tummy growl

But know that tongues   Are always wagging   

In this town   So keep it down

And sugar shock from too many sweets 

  can leave doggie really strung out

There's a dog, in the candy store

There's a dog, in the candy store

There's a dog, in the candy store



  And the master, stepped away

You know a dog    Cannot resist   

If there are treats   That he can get

To quench his thirst    He only asks   

For the water   To be wet

I've heard you should just let sleeping dogs lie,

  but what if he's hogging the bed?

There's a dog, in the candy store

There's a dog, in the candy store

There's a dog, in the candy store

And the master, he's the wolf!


Ohhh you dog!

SCENE 15.  RICK and ERIN TRACZEWSKI enter the lounge.  CHRIS goes to pack up his gear.





TOM

Rick Traczewski, my gosh, what a great surprise!

RICK and TOM hug.

RICK

Tom, how ya doing?  I mean, need I ask, you’re a celebrity.


TOM

Uh.  I’m doing okay, despite all that.  


RICK

Tom, I’d like you to meet my wife Erin.


TOM

Good to meet you.


ERIN


(STARES at TOM, throughout scene.)  

It’s a pleasure.


TOM


(To RICK.)  

And you, I saw in the alumni magazine that you started your own firm in Indianapolis.


RICK

Yeah...


TOM

And your team designed--


RICK

Yeah.


TOM

Rick, those structures are awe-inspiring.  That entire complex soars.  Tears came to my eyes when I saw it.  To me it’s like being in the Cistine Chapel.  I’m serious.


RICK

Thank you, Tom.  That means a lot to me.


TOM

I’m not surprised, though.  (To ERIN.)  When we were roommates in college, this guy’s spending every waking moment at the drafting table while I’m out partying morning noon and night.


RICK

You were good.  Excellent draftsman, fine aesthetic sense.  I’d hire you in a heartbeat.  You designed this place.  I mean, what can you say?  It’s got to be the biggest piece of work in--


TOM

Ah ah ah...  Don’t say it!  Don’t mention which city we’re in.  You know we have Endworld in Vegas and Atlantic City, and they’re identical, and we shuttle back and forth, and so on.


RICK

Alright...


TOM

And in these places you lose track of time, you don’t see the outside world for days and weeks on end.


RICK

Uh huh...


TOM

So, right now, Rick, I truly don’t know where I am.  A limo brought me from the airport a few days ago, and if I think back I could figure it out, but as a kind of a game I see how long I can go without actually knowing which side of this great country I’m on.


RICK


 (Laughs.)  

Oh that’s funny.


TOM

And sick, I know.


RICK

That’s true.  You’re looking good.  I’ll try to get your tan while I’m here, though I burn up like a lobster.  How’s Pat?   You’ve been through so much with him, and I know he had some tough times a few years ago.


TOM

He’s doing well, thank God.  He’s my baby brother.  Intense, as usual.  I worry about this kind of success, how good it is for him.  Opportunities for hard living and all that.  But I should talk.  I almost killed a couple guys who were threatening Patrick earlier tonight.


RICK

Really.  That’s not like you.  You used to advocate “peaceful restraint.”


TOM

Yeah I lost my head.  But I’m feeling better now, thank you very much.  Seeing you reminds me of more innocent days, and I’m sure prayer will help me.


RICK

I could see how you might need it in this business.


TOM

You wouldn’t believe what goes on.


RICK

I probably wouldn’t.  But I’d like to see what goes on with all the famous Endworld bells & whistles, if you have a little free time.


TOM

I’d be delighted to give you folks the grand tour.  I have the time now.


RICK

Erin, what do you say?  Want to go for a ride around Endworld?


ERIN

(Slowly, at first, and trying to keep her eyes off TOM.)  

I would love to see the fireworks, but I think I’ll be getting off to bed.  It’s been a long day, and you two haven’t seen each other in years, so I think you should spend some quality time alone together, catching up, and talking architecture.  (To TOM.)  Thank you very much, anyway.


RICK

Okay, sweet pea, sleep tight.  I won’t be too long.  We have a whole week here to get re-acquainted, and explore this cavern, and hopefully catch some sun.  Oh, and lose our shirts.


ERIN

Good night.


TOM

Good night.  Nice meeting you, Erin.

ERIN exits.  TOM and RICK may their way out of the lounge.





TOM

It is so great to see you.  I hope we can have dinner together once or twice, and maybe play some tennis while you’re here.


RICK

Good to see you, too, Tom.  I haven’t played tennis since our days at the field house in college.  I haven’t done much of anything except work.  Erin cannot be too thrilled with me, but she seems to be content with herself, and keeping busy.  I’ve been consumed by these projects for the past few years, and I feel like I’ve been drained of all my spirit, like I have nothing left to give.  Anyone or anything.


TOM

That’s a crummy place to be.  Well, our tour starts, oddly enough, in the Endworld New World Chapel, stained glass by Patrick, and we’ll see if we can’t rejuvenate your weary heart, even at a casino.


RICK

Wow...

CROSSFADE to...

INT: SCENE 16.  PAT’S HOTEL SUITE.

We see playing cards laid out in a game of solitaire.  PAN OUT to see a coffee table, in front of a sofa, the high-end, well-kept hotel room suite.  PAT enters through the door with DAWN.





PAT

And...  I’m sorry I completely forgot your name...


DAWN

Dawn.


PAT

Patrick.


DAWN

Yeah, I remember.  (Laughs.)  Can I use your bathroom?


PAT

Sure.  It’s right over here.


DAWN

Thanks.  I’ll just be a minute.

DAWN exits thru bathroom door. Sound of running water.  Endworld explosion in the sonic distance.  PAT sits on the sofa.  DAWN re-enters.





DAWN

So, what do you wanna do?  What are you into?  





PAT

Nothing too weird, if that’s okay with you.


DAWN

That’s fine.


PAT

Uh, Dawn, do you get high?


DAWN

No.  Why do you ask?


PAT

Because you dropped the casing of your works on the floor of the bathroom.


DAWN

Oh.  Wow.  I’m sorry.  That’s not cool.


PAT

It’s okay.  So you just got off.


DAWN

Yeah, I’m really sorry, I--


PAT

No, please.  I understand.  Coming into the hotel room of a guy you just met, you might want to take the edge off.  Not a problem.


DAWN

Thanks for understanding.  I am completely conscious and coherent, and extremely hygenic.  


PAT

Mm.  Uh, how’s your shit?


DAWN

Uh, pretty good.


PAT

Mmm.


DAWN

Patrick, you know I’m happy to share some stuff, but I see you kind of going back and forth.  I don’t want to be the enabler for your downfall.  Do you have works?


PAT

Yeah.


DAWN

Then you know you’re going to do it.  I hope you can perform afterwards.  

DAWN smiles.


PAT

That should not be a problem.


DAWN

I’ll leave if you want.  If you’re really trying to stay clean, I want to give you the chance...


PAT


(Sighs.)  

Ah, I don’t think so.  

PAT steps to a closet to get his works.


DAWN

These are exquisite perfume bottles.  Very interesting shapes, and colors.


PAT

Thanks.  I blew them.  Take one.


DAWN

You’re kidding.  Beautiful.  Thank you.  Looks like you’ve got solitaire going here on the coffee table.


PAT

Yes.  You wanna play cards?  Strip something?


DAWN

Solitaire is only for one.  You could beat yourself then beat yourself off.


PAT

Strip solitaire.  There’s my love life.  My favorite game is hearts.  

PAT steps over to DAWN, leans in to her, opens his eyes wide.  




PAT

But hearts is for three, four or more players...


DAWN

If you want a bigger party, we could talk about that.  I played hearts once, a long time ago, at summer camp, but I forgot the rules...


PAT

You take tricks, but try to stick the hearts on your opponents, because hearts are points and that’s bad.  The biggest heart, however, that you want to lay on the other player, is the queen of spades, also known as The Bitch, which is worth thirteen points.


DAWN

I kind of remember...


PAT

The queen of spades is the only heart that’s not a heart.  And you can’t lay a heart until you’re forced to by not having the suit that was led, and that’s called breaking hearts.  But if you take them all -- all thirteen hearts and the Bitch -- that’s very, very good.  It’s called--


DAWN

-- shooting the moon, right?


PAT

Yes.  Shooting the...moon.  

PAT moons her.


DAWN


 (Laughs.)  

Nice.


PAT

Butt...no pun intended...it’s very tricky to pull off, and if you try to shoot the moon and end up getting all the hearts but one...that’s the worst.  That’s called a Polish moon.


DAWN


(Laughs.)  

That’s offensive.  I’m Polish.

PAT

I am too.  

DAWN


Really?


PAT

No.


DAWN

What are you?

PAT looks at his works, drugs and DAWN, sighs. 





PAT

I’m...falling...

SONG



PLAY THE QUEEN
PAT:

I started out    So into feelings

Then in all my dealings

I get dis'd again and again

I'm real tired   Of being the loser

When it seems like the users

Are the ones who always win

The world owes me, cuz I’ve been hurt 

  more than the rest

And I want payback, in this world, not the next

There is no next

Hearts have been broken, so I

I'm gonna play the queen

I've learned to love   And keep my distance

I've got to be resistant

To the pain that threw me before

I see you   But I cannot surrender

I was so tender

But I won't be played anymore

I want that power to call the shots, 

  not be denied 

The only revenge is success that's bonafide

And then I'll be fine

Hearts have been broken, so I

I'm gonna play the queen

Play the queen, lay her down    

Lay the queen, lay her down

Lay the queen, lay it down, lay it down

I'm gonna play

I'm gonna do what I need to do

To get from point A to point B, 

  you know what I mean

I will lay the queen

Hearts have been broken, so I

I'm gonna play the queen

Play the queen, lay her down

FADE TO BLACK as PAT slowly dives onto the sofa and DAWN, while he touches the bag of dope on the coffee table, gets some on his finger to taste it and share it with DAWN.  Endworld EXPLOSION rumbles in the distance.

INT: SCENE 17. RICK & ERIN’S HOTEL ROOM, AND VARIOUS LOCALES IN ENDWORLD FACILITY.  

ERIN is in bed.  RICK enters.





RICK

Hey, sweetpea...


ERIN


 (Waking up.)  

Hey, Rick...  What time is it?


RICK

It’s almost dawn.  Whatever time that is.  The sun’s on its way.


ERIN

Oh.  Did you have a good time with Tom?


RICK

A great time.  Wonderful to see him.  Erin, this place is amazing...just...beyond belief.  I wish you could see it.  I asked Tom to give you the tour in the next few days, if you’re up for it.  It takes a while.


ERIN

Sure.  That sounds fine.  Do you think you’ll be able to roll into bed and get some sleep?  Rest up for the busy day?


RICK

I’m so wound up I don’t think so.  I know I’ll be paying for it big time tomorrow and be dead tired...but...I’m so rocked.  Tom and I talked about working together and building a two hundred story hotel, one in each location.  It’s doable, and if the casinos continue to be so crazy successful...  Erin, I’m so glad we came here.  Tom is amazing, the experience is amazing, I...I...

SONG



LOVE THEME FROM ENDWORLD
Production number and montage featuring DANCERS, gaming floor, mainstages, TOM, PAT, TERESA, VICTOR, CHRIS, MARIA, and CHORUS, in alternation with RICK singing to ERIN in the hotel room.

RICK:


You're telling me you want to go to Vegas   

And to Atlantic City

I know I've got to please you   

You're so strikingly pretty

I can take you to the hottest place, mi amor

I know the owners and they've just opened their doors

Endworld Hotel & Casino - 

Owned and operated by Tom Marino

Tommy and his brother Pat are gonna treat you alright

Specially if u catch em on a day 

    when they're not in a fight   

Endworld

Above the slots you see a meteor

In the pit a mushroom cloud

Earthquakes shake up the gaming floor   

While the roulette wheel goes round & round

Their amusement park has death-defying rides

Rollercoaster breakdown - no! you're still alive!

Endworld Hotel & Casino - 

Owned and operated by Tom Marino

Tommy and his brother Pat are gonna treat you alright

Specially if you catch em on a day 

   when they're not havin a fight   

Endworld

Endworld
You are in Endworld
   This is the end, girl
   Of your boring days

Endworld
It's just pretend, girl    Gaming at Endworld    You win every way!

Endworld Hotel & Casino - 

Owned and operated by Tommy Marino

Tom and his brother Pat are gonna treat you alright

Specially if you catch em on a day 

  when they're not in a fight


Endworld

You're telling me you want to go to Vegas
  

And to Atlantic City

I know I've got to please you


You are stunningly pretty

I can take you to the hottest place, mi amor

I'm tight with the owners and they've just...

  opened...  their doors...     


Endworld...



As RICK whispers the final word, a curtain goes down on a MAINSTAGE as the CAST & CHORUS exit the stage, and TOM, PAT and TERESA remain as the curtain nears the floor. FADE to black.   


ACT 2

INT: SCENE 1. THE SUPERNOVA LOUNGE.  

CHRIS MARTINEZ is onstage, with guitar.  Smattering of applause from the PATRONS there.





CHRIS

Thank you, ladies and gentlemen.  Welcome back to the SuperNova Lounge at Endworld.  I am the singer here tonight, but I thought I’d try out a joke that I made up.  I’m no standup, but, here goes…  The food here is great, but steer clear of the Casino Burger...it’s a little gamey.  

Some laughs, some “oh”s from the PATRONS.




CHRIS

Okay…  I’m Chris Martinez, and, as you know, I’m a fake Latino.  But, I do have a song that I wrote with a title that’s in Spanish.  Ironically, I wrote it when I was in Vancouver, British Columbia, getting my heart broken by a remarkable woman from Martinique, in the Caribbean, who spoke French.  I mean, we went out on one date, but such is the heart of the singer-songwriter...

SONG



MARIPOSA PELIGROSO


CHRIS:

Could there be such a thing  As a heart too true?

Now I don't think I can   Love that hard again...

It was in the Spring
Or was it in the Fall?

She embodied everything and nothing at all

Something in the air
Electric and alive

Walking next to her U felt there's no need to die

Mariposa Peligroso it can be a scary world

Mariposa Peligroso she's a scary girl

I wouldn't recommend that any half conscious guy

Try to be a player with this dangerous butterfly      Dangerous Butterfly

She was never mean     She seemed to be so kind

Maybe just too beautiful for me to define

Ebony and jade    I can't forget that dress

Funny the details in which the heart will invest

Mariposa Peligroso it can be a scary world

Mariposa Peligroso she's a scary girl

I wouldn't recommend that any half conscious guy

Try to be a player with this dangerous butterfly   Dangerous Butterfly

Could there be such a thing   As a heart too true

Now I don't think I can    Love that hard again

Now I will indulge   In dreaming of her eyes

When I looked into them I knew I'd lost my mind

That's the way it goes   She will have to deal

With living with this beauty 2 intense to be real

Mariposa Peligroso it can be a very scary world

Mariposa Peligroso she's one scary girl

I wouldn't recommend that any half conscious guy

Try to be a player with this dangerous butterfly    Dangerous Butterfly

Could there be such a thing...  ?

PATRONS applaud. FADE OUT on the SuperNova Lounge.  

INT: SCENE 2.  ERIN’S HOTEL ROOM.

TOM and ERIN, laugh together and enter Erin’s hotel room.  PAT sees them enter, puts his hands to his temples, then his face.  [A brief view of TERESA at a desk, elsewhere in the facility, with financial statements and a calculator.]  PAT exits.





ERIN

Tom, that was incredible.  You’ve built quite a complex.  I...I don’t know what to say.


TOM

Well, thank you.  You don’t have to say anything.  It was a treat to be able to take you on the grand tour.  Now where did you say Rick was?


ERIN

He’s out for the day on a tour of the entire city.  He wants to study the architecture of every single casino.


TOM

There are some extremely beautiful structures, in spite of the fact that it’s a city of sin.  I hope you’re not turned off by the temple to mammon that I’ve built.  I’ve tried to put love into it, give it some core of goodness, but maybe I’m just a Cassandra, or who is that, Pollyanna, floating big pink elephants in the sky.


ERIN

I have no problem with it.  You have an honest business.  With the spiritual self-help psychodrama things in the hotel you are actually helping people, giving them a safety net.


TOM

Well the idea is to counterbalance complete materialism, apparent materialism, with surprise conduits into the opposite and ultimate reality of the incorporeal.  The non-reality of matter gets to people, makes them uneasy, then drives them into the immaterial essence of true Spirit.  For those who are ready to go there.  It can be a traumatic journey, not for everyone.


ERIN

I’m completely with you about that.  I think it’s a revolutionary idea, whose time has definitely come.  The personal growth seminar you led yesterday was fantastic.  You guided the group perfectly, I thought.  You have a very soothing voice, which helps.  And you spoke...wonderfully.


TOM

Thanks, it’s good to hear that.  (Looks at Erin.)  I have my heart in it, that’s for sure.


ERIN


(Looks at Tom.)  

I can see that you do.


TOM

Erin, I should probably leave.  I...I want...to...kiss...you.


ERIN

Tom...  Marino...  

They touch hands.

SONG



TIL YOU SEE STARS
ERIN:
You...   Have me believing in something so high

My Love

Feeling like heaven's unfolding before my eyes

You have, touched me, I'm here, for you

And opened wide

TOM:

Where I, take you, we will, break thru


To the Sun inside


Gonna kiss you ever so slowly

And love you, until you see stars

Until you see stars

TOM:

You      Lead me from gray to the rainbow I need

To see

The beat of my heart is pounding and driving me



Life is, different, right now, we're meant

To be one flesh

ERIN:
Giving, to you, living, thru you



BOTH:
Ever more enmeshed

ERIN: 
Gonna kiss you ever so slowly

And love you, until you see stars

Until you see stars

ERIN:
Take me over, save me lover

Be my sky light, shine all thru my night

My house, my room, my heart

BOTH:
Gonna kiss you ever so slowly

And love you, until you see stars

Until you see stars

FADE OUT as TOM and ERIN fall onto the bed in a kiss.

INT SCENE 3. SCENE CONTINUES.

FADE IN as TOM leaves the hotel room, putting his hand to his bed-head, like he has a hangover.  Steps to SuperNova Lounge.  PATRICK is there.





PAT

Hey, Tom, there’s a new electric-shock slot machine that’s been recommended to us by Larry the supplier, and I was wondering when you would have some time to check it out...


TOM

I don’t know, Patrick!


PAT

Well, I don’t know, either, Tom!


TOM

Make an executive decision, Patrick!


PAT

Fine!  

PATRICK storms out. TOM sits. Puts his face in his hands.




TOM


Ohhh...

INT: ERIN’s & RICK’S HOTEL ROOM.

ERIN is in bed, awake.  RICK enters.  ERIN gets up, the couple face each other.  RICK turns away, as does ERIN.  

INT: BACK TO SUPERNOVA LOUNGE.

TOM seated.  MARIA RODRIGUEZ enters.





MARIA



Marino.  Wake up.





TOM

Hey, Maria, how you doin?


MARIA

Good, Tom, how are you?


TOM

Never better.  What can I do for you?


MARIA

You can give me mo money.  The Maria Rodriguez Experience is pulling in more and more people, all the time, and I think I deserve more money.


TOM

Who knows what we deserve, Maria.


MARIA

That’s very true, Tom.  I want more money, because it’s there.


TOM

You got it.


MARIA

5 grand per show, up from the fifteen hundred.


TOM

You got it.


MARIA

7 grand then.


TOM

That’s fine.


MARIA

Wow.  I thought I’d have to wrestle it out of you.  We used to fight about these things, Tommy, what’s going on?  I hardly see you any more.  You used to introduce me.  I enjoyed that.  I liked it when you would jump into the show.


TOM

I’ve been very busy.


MARIA

That’s what I hear.


TOM

Oh yeah?  I can make some time to get a little bit busier, though.  Maybe we should go over the fine points of your show together this evening so I can be a part of the Maria Rodriguez Experience tonight. Get back in the groove. Make a big comeback.  I am completely...at...your...service.  Can I get you a drink?


MARIA

What is wrong with you, Tom?  How could you hurt me like this?  I know you’re not joking.  Maybe you lost interest in the show when I wouldn’t be your groupie.  Wow.  I felt a good vibe between us, and I was a little tempted, but I know Teresa, and I wouldn’t do that to her.  You’re still engaged to Teresa, right?  Right?


TOM

Yeah.  I wasn’t joining your show to try to--


MARIA

I don’t know, Tom.  I don’t know what to believe from you now.  I had faith in you, doing all these great things.  I was proud to be your friend.  Do you think it’s not common knowledge that you’re out of control?  Maybe you’ve gotten too big and you just can’t handle it.


TOM

Oh.


MARIA

Tom, you look like you’ve aged a hundred years since I entered this room.  Get a grip.  You’re making yourself miserable, and making a lot of other people miserable too.


TOM

I am not miserable.



MARIA
Oh, you’re Tom Marino, that’s right.  How could you be miserable?

SONG



DARK CIRCLES UNDER THE EYES



MARIA:

So    The light is shining on you green and gold

The stuff that makes the world go round you hold

In your hand

Show me around, the houses you own

The space you have made, the plants that have grown   

So lush

You're telling me you're happy   

Yeah well maybe I'm surprised

When you look at me   

With dark circles under the eyes

Friend   You are wrong when you say nothin’s changed

The rules that bind the rest of us have been waived

Now for you

Yes it is great, the thing you have done

The boatload of deeds, that made you the one   

To watch

You're telling me you're happy   

Yeah well maybe I'm surprised

When you look at me   

With dark circles under the eyes

Dark circles under the eyes

There were games that we played   

Back in that other lifetime

That was fun, you were good    

The things you would say

There was one game, like charades    

I think we called it "Transformations"

We would laugh, til the tears   

Streamed down our faces

You're telling me you're happy   

Yeah well maybe I'm surprised

When you look at me   

With dark circles under the eyes

Dark circles under the eyes

MARIA exits.  TERESA enters.  They see each other on their ways.

INT: SCENE 4.  CONTINUOUS.

TERESA approaches TOM.





TERESA

Tom, we’re done.  Don’t--  Don’t say a word, please.  You need help.  I cannot help you.  I want to help you.  I can’t.  Patrick needs help.  I care about you, but I can’t take this.  It’s beyond me.

SONG



WHERE DID I GO WRONG?


TERESA:

I had a dream  We were in Rome

Cobblestone streets  And you smiled

Then you kissed me   As people cheered

Now I'm awake   Brushing the tears

From my face  Wondering why I'm here

And where did I go wrong

Where did I go wrong

My good thing is all gone

And I wonder where I

Went so wrong

You were my world  And I gave all

My heart & soul  To the dream

I thought we'd share
For always

Now I don't know  How I should face

What's left
  To me, just a series of days

And where did I go wrong

Where did I go wrong

My good thing is all gone

And I wonder where I

Went so wrong

We did so much together, I began to believe

But we could go around 10 worlds 

  and there'd be nothing, really new to see

No one,  who I could try to be

And where did I go wrong

Where did I go wrong

My good thing is all gone

And I wonder where I

Went so wrong

TERESA leaves.

INT: SCENE 5. CONTINUE. LOUNGE TO HOTEL BASEMENT.

TOM sits still for a beat, then walks around the Lounge, looks outside the Lounge area.  He sees a TOUR GROUP passing by in the hallway.  The TOUR stops.





TOUR GUIDE

Now you’ve seen the incredible spectacles, you’ve learned about the revolutionary architecture, and you’ve just seen the breathtaking Endworld New World Chapel.  Now we’re going to go downstairs and get a small glimpse of the inner workings of a major casino.  Follow me down this stairwell, and we’ll get some idea of the underbelly of Endworld.  Obviously we won’t be sitting next to guys counting money, but we will see some interesting activities -- from a safe distance.

The TOUR files down the stairs.  TOM follows at a distance.





TOUR GUIDE

Through this door is the main training room for new employees, all the way from dealers, pit bosses, managers, support staff and security personnel.  I see that Peter Lord, the controller, is in session with some new hires, so we won’t bother him right now.  Peter reports to the chief financial officer, in Endworld’s heirarchy, who in turn reports to the chief executive officer, Tom Marino, whom you are all familiar with from those steamy television commercials.  We’re going to move on to the Endworld security nerve center, where you will see the tip of the iceburg of a high-tech failsafe security network that rivals the systems and measures of major strategic defense installations.  This way, please...

The TOUR moves offstage.  TOM drops back, near the location of the training room area.





TOM

Who authorized tours of the underground floors?  That doesn’t make any sense.  Oh, wait a minute.  I did.  Brilliant, Marino.  Well, we have to bring this “Transparency Program” to an end.  What was I thinking when I said yes to that?  Memo tomorrow, first thing in the morning.  Alright, let’s see what Lord is up to...

TOM sneaks into the TRAINING ROOM, unseen.  We move with him into the TRAINING ROOM, where PETER LORD, a transplanted Brit, is speaking to a group of NEW EMPLOYEES.





PETER

By now, your Alpha 7 supervisor has provided you with your job descriptions and a rundown of your responsibilities in your respective positions here at Endworld.  I’m going to go over with you our rules, benefits, corporate policies...all that good stuff.  I’ll say right up front that a career at Endworld is demanding, yet highly rewarding.  Excuse me.  

PETER steps over to a coffee maker, pours himself a cup, takes a drink.




PETER

Ahh...great coffee.  Keeps me going, damn straight.  That reminds me of a joke.  Oh what was it?   Some bad guy dies and goes to Hell, and the Devil gives him a choice of three places to spend eternity.  How does it go?  First door, everyone’s burning, second door everyone’s freezing.  The guy doesn’t care for those places.  Third door, everyone’s standing around drinking coffee, and they’re up to their knees in...oh, what was it?  I forgot. Anyway, welcome to Endworld.  Great to have you on the team.  Any questions?  Good.  One thing I can tell you, even though we’re in a recreational business, if you work here, you work here.  We are customer-service intensive.  In other words, if we’re cutting you a paycheck ...this ain’t no ‘oliday camp! 

During the following song, NEW EMPLOYEES join the dance with PETER, a stylized depiction of him slave-driving them.  TOM still looks on from the back.

SONG



COFFEE BREAK’S OVER



PETER LORD:

Welcome aboard, I'm Peter Lord & this is your 

  orientation

Now this company's kind, but I better not find you away 

  from your workstation

I see on your resume that you're the type

Who gives more than what's required

That's good cuz we'll need you 20 hours a day

For a while if you want to stay hired

Coffee break's over


Back on your heads!

As the Head of HR and the Controllar as well I'm

  afraid I've got to crack the whip

Folks do not ever look so hot when they’re gettin that

  pretty pink slip

If 50-plus hours for 50-odd weeks 

For 50 years starts to get you down

Try coughing up the green for an MRI

I think you'll come around

Coffee break's over


Back on your heads

I'm your Workmaster and your Timekeeper and the Watcher,

   at the Gate

Sorry to be a jerk but we're here to work

And I've got to, Dock you, If yer five,
Li'l minutes   Late

Coffee break's over


Back on your heads

Coffee break's over, over, over, over 

Back on your heads!

I said back on, your pri’eee li'l heads

There, don't slop it about!

BLACKOUT.

INT: SCENE 6.  SUPERNOVA LOUNGE.

TOM enters with two WOMEN, one on either side of him, his arms around them.  They are laughing.  They look at him, enthralled.





TOM

Oh yeah, so many spiritual disciplines say the exact same thing about what is real, what actually matters.  What it means to be a real leader, a truly effective business person.  Can I pour you another drink?  Amber?  Devon?  It’s after hours here in the SuperNova.  

An Endworld explosion.




TOM

Or is it before hours?  Anyway, no one will be showing up here for a long, long while.  We have the place to ourselves.  It starts with giving back to the community a percentage of your earnings.  That’s fine, but that’s just the beginning--

PAT enters.  TOM freezes.





PAT

Tom, can I speak with you in private for a minute?


TOM

Excuse me, ladies.  

WOMEN exit.




TOM



(Tersely.)  


What’s up?


PAT

Was it absolutely necessary for you to destroy your relationship with Teresa, as well as Rick’s marriage?


TOM

Is it absolutely necessary for you to stand here and harangue me?  You are in no position whatsoever to sit in judgement of me.


PAT

This is not working, Tom.


TOM

What’s not working, Patrick?!!

SONG



GET OFF MY BACK

PAT: 
You got to get your act together

This cannot go on forever

A lot of people depend on you

What are we supposed to do?

You won't find a house of love

When you can't even show up

TOM:

Now you see that I've learned how to fly

And I'm gonna try  These wings
 On a prayer

There is a calling that now I can hear

Strong and clear   It rings    Thru the air

Then you approach me all negative

Why can't you learn how to live?

Get off my back

You're really starting to bring me down

Get off my back

I don't want to hear your whining now

Get off my back    

You're really starting to bring me down

Yes I'm guilty of living the dream

That you used to seem    To find   So worthwhile

Now that I dare to say yeah I'm for real

You want to steal   My pride   Put me on trial

You preach at me and you know a lot

But I need you to please just stop

Get off my back   

You're really starting to bring me down

Get off my back   

I don't want to hear your whining now

Get off my back   

You're really starting to bring me down

Oh I know you just want what's best

But I have a feeling that you resent

That we're not how we were before

And you won't let it go

PAT/TOM:
You got to get your act together/ Get off my back

PAT/TOM:
This cannot go on forever/

   

 You're really startin to bring me down

PAT/TOM:
A lot of people depend on you
/ Get off my back

PAT/TOM:
What are we supposed to do? /

  I don't wanna hear yo whining now

PAT/TOM:
U won't find a house of love / Get off my back

PAT/TOM:
When you can't even show up /

  You're really startin to bring me down





TOM

Is this what you came here to tell me?  That I’m a fuck-up?  Alright, I’m a fuck-up.  There.  Are you satisfied?  But my personal life is really none of your business.  Maybe I’m doing just fine.  At least I don’t lower myself to some of the evil stuff that you’re into.  You are not even within the goddamn law!  How dare you criticize me, Patrick?  Why do I always have to be flawless?  Why do I always have to carry everybody?  I’m taking care of things, Patrick.  I don’t see you doing that.  You know, why do I always have to be the strong one?  Sometimes I get tired of it, Patrick.  Very, very tired!

TOM picks up a perfume bottle, that PAT has made, which is on one of the tables, squeezes it.





PAT

If you break that and cut up your hand, Tom, I’m going to pick up the phone and dial 9-1-1.  And do you know why I’m going to call 9-1-1, Tom?  Because it’s my perfunctory ethical obligation...


TOM

What are you saying, Patrick?  Try making some sense for a change.  Or are you messed up on whatever it is you’re taking?  Or is this some sort of depression thing talking?  Why do I always have to interpret you?  Why do I have to carry you all the time?  When are you going to be viable on your own for a change?  

TOM slams the bottle down, it stays intact.




TOM


Why am I always making excuses for you?!  


PAT

Whoa...

PAT runs out.





TOM

Oh no.  (Runs after him.)  Patrick, you get back here, right now!!  Oh, God, what have I said?

TOM runs out.

INT: SCENE 7.  CASINO CHAPEL. 

FADE IN on the Endworld Chapel.  PAT is there, sets a prescription bottle down next to several of the perfume bottles and colorful blown vases on the altar table.  Begins to write a note.





PAT

“Dear Tom...Not your fault.  Please believe that.  I’ve messed up.  Sorry for the melodrama.  I do love you very much.  Love, Pat.”  Ugh.  What do you say?  “I’m a pathetic junkie who can’t make it?”  No need to have that in your scrapbook.  

PAT takes a deep breath, walks around the chapel a bit, approaches the table.  




PAT

Okay, might as well take care of business here, and call it a day.  Not a problem.

PAT is harassed by one or more DANCING DEMONS thru the following song.

SONG



NO BRAIN NO PAIN


PAT:

I seem to recall that primeval moment 

Of consciousness

Now was it destined that my life would turn out

To be such a mess 

No brain no pain

I do not need to be here 

I see no change

I try so hard all these years, all

In vain

I hate to put out my friends and family 

It's not about them

I'm just so tired of doing so badly

Just let it end

No brain no pain

I am not feeling so hot

It's all the same

What hope I used to know got blown

Away

I want the black cloud in my head to go down 

I want the black cloud in my head to go down

I want the black cloud in my head to go down 

I want the black cloud in my head to go down!

Now every day is such a struggle 

In emptiness

And then I could be in deeper trouble

After this

No brain no pain

I might as well just do this

I see no change

What I've been going thru is not
Okay

On the last chord of the song, PAT swallows the medication and drops off.  The DEMONS fade away.

INT: SCENE 9.  TOM rushes in.





TOM

Patrick, Patrick!!  What is this insanity?  

TOM sees the medication bottle and the note.  




TOM

Oh, Jesus, you've got to be kidding me.  Patrick!  No, don’t tell me this.  Don’t do this to me.  Patrick, we had a fight, we’ll be okay, this can’t be happening.  No pulse.  Oh please.  Baby brother, no.

TOM tries C.P.R. on PAT.  After he finishes trying that, TERESA enters, falls back, unbeknownst to TOM.





TOM

He’s gone...  (Gets cell phone from his pocket.)  Patrick, no...   Emergency?  I’m at the Casino Chapel.  I think my brother’s...gone.  He’s unconscious, I don’t know.   Uh, Endworld.  The Casino Chapel.  Please.  Thank you.  

TOM puts the phone down.  Tries CPR again.  




TOM

Oh, he’s gone.  He did it.  No!!  Patrick, it’s my fault.  I let things get out of control.  Patrick, this was not...the way...  Oh, man, I messed up so badly I cannot even believe it.  I should have been there to help you.  Instead I’m off getting high in my own stupidity, and then insulting you.  Oh... Mom and Dad are going to be furious, and rightly so, not to mention...  Oh, please let him off the hook.  I’ll take the...  Patrick, Patrick, Patrick...I love you.  And I...really liked you...

During the next song, at the beginning of the second chorus (“My Love...”), LIGHTS UP on TERESA, still in the back.

SONG



I HAVE LET YOU DOWN




TOM:

Brother, I have let you down

I've taken precious gifts you gave

Tossed them casually around

Brother, I have let you down

We ran in the sun

Had light years of fun, such good times

Then I guess I forgot to love

Now it's getting late

It's a little late

My Love, I have let you down

I've taken precious gifts that you gave

And tossed them casually around

My Love, I have let you down

Within and without

What am I about, now God

I'm not sure I understand

What my world is

What the world is

My Lord, I have let you down

I've taken precious gifts you gave

Tossed them casually around

My Lord, I have let you down

And I

Am so sorry

Now

INT: SCENE 9.  CONTINUOUS.

PAT moves slightly, unseen by TOM, then falls back.  DR ROGER enters the chapel and goes to PAT, takes pulse.  TERESA comes out of the shadows.





TOM

Doctor Roger, my brother, he had no pulse-- 


DR ROGER

Mr Marino, he has a pulse.


TOM

He’s alive!  Oh, Teresa...  (They hug.)  I’m sorry...  (Goes to DR ROGER)  Dr Roger, thank you.  What’s going to happen to him?


DR ROGER

Let me administer a quick blood test using this diagnostic instrument. EMS should be here in a couple minutes.  Judging by my reading here and the medication he took, I think he will in fact regain consciousness soon. 


TERESA

Is mouth-to-mouth any good here, Dr Roger?


DR ROGER

It could hasten recirculation and revival.


TERESA

Let me give it a try.

TERESA gives PAT mouth-to-mouth.  PAT does not move.


DR ROGER

Let me try something.  The formula he ingested is a cyanide derivative called Dywelyucan, manufactured and marketed by -- well, don’t worry about that.

DR ROGER pulls a safe-syringe instrument from his kit.





DR ROGER

I’m giving him a benzodiazepine antagonist called Redemicon.  This should act as a comatose inhibitor and induce rapid sedation reversal.

DR ROGER injects the remedy.


TOM

Whatever you say, Doctor.  Just so long as he comes back.

PAT does not respond.  TOM leans next to PAT.





TOM


(To Dr Roger)  

Can I give it another try?  Okay, Patrick, let’s get our act together here...

TOM tries C.P.R. again.  PAT does not respond.  MARIA RODRIGUEZ enters, followed by CHRIS, ERIN, and RICK.  E.M.S. workers arrive.  DR ROGER briefs them.





TOM

Come on, Patrick.  We’re getting worried.  Please come back.  Does anybody here know CPR or mouth-to-mouth very well?


MARIA

Let me give it a try.

MARIA gives PAT mouth-to-mouth, then kisses him on the forehead.  PAT stirs, sees MARIA close to his face.





PAT

Heaven?  How can I be...?  (Looks around.)  I’m still here.  Oh, Tom, I made a big mistake.  Wrong move.  Oh, my head.  

PATRICK slowly gets up.


TOM

Patrick, thank God you’re alive!  (Hugs PAT.)  


TOM, PAT

I’m sorry--  

They hug, smile.


TOM

Pat, I was the one who was a jerk.  Patrick, what you do is ultimately up to you, and I will support you whatever, but I’ll tell you, it’s good to have you around, man.


PAT

I don’t believe in going...where I did.  I’m shaking.  And very glad to be alive. Will you forgive me, Tommy?


TOM

You better believe it, Pat.  (To MARIA.)  Maria, thank you for your magic touch.  I offer my apologies to you for being a jerk before.


MARIA

I accept that, Tom.  Just get some help, you know?


TOM

Yes.  Rick, Erin, I owe you both a big apology.  I’m asking you to forgive me, too, if you can.


RICK

Tom, a lot of what happened was my fault.  Erin and I have had a long talk and we’re going to try to work it out.  Maybe it took something like this to open my eyes to how I was neglecting the people I love.  I definitely forgive you, Tom.  Like Maria says, I hope you and Pat can move upward from here.


TOM

Thank you, Rick.  I want you two to work it out...


ERIN

I believe we will.  I’m very sorry too, Tom, to drag you into this.  I was the bad guy.  


TOM

I’m glad you are together.  Teresa...


TERESA

You are forgiven, Tom.


TOM

That means everything to me, Teresa.  I’m not saying you should think about reconciling with me any time soon, or later, but I need your good will so much right now, I...am so grateful to have you in my life.


TERESA

We’ll see how things go, Tom.  But you know how I feel.  If you and Patrick are going to survive in this business then you need something more supportive than what you’ve been doing.


TOM

More than my half-baked spirituality get-togethers?  I agree with you Teresa... I just don’t know what the next step would be in that direction.

VICTOR GUIDETTI enters.





VICTOR

I’m buying you out, Marinos.  This is a very weird business, and it has broken a lot of people.  You both are good at what you’ve done with it, but I will not stand by and watch this happen.  I was close with your folks, and I just won’t be party to something that could bring you guys down like this.  I’ve gotten the lease to a much larger space than your old pizzeria, and they’re building Marino’s Five-Star Italian Ristorante down the street from that hole-in-the-wall in St Louis as we speak.  Now, Tom, what do you have to say to me?


TOM

Victor, I’m...fine with that.  Sounds like as good a plan as any.  Thanks for the help -- again.


VICTOR

Patrick, are we of one mind?


PAT


 (Pause.)  

Oh, sure.  Maybe we’ll cultivate a more upscale clientele than the old place.  Anyway now I kind of miss the knuckleheads who used to come in there, believe it or not.  Will we still... have...pizza...on the menu at this new, improved restaurant?


VICTOR

Uh...


TOM

We’re keeping pizza on the menu, and I’m going to teach you how to make it, Patrick.


TERESA

Yay!


PAT

Wow.


TOM

And I’m going to teach you good.  But...you and I are the only ones who will make the pizza.  Unless...Teresa comes back to St Louis with us...


TERESA

Mmmm...


VICTOR

Great!  I’m glad that we could all come to an understanding...

INT: SCENE 10. RISTORANTE IN ST LOUIS.

Chapel and casino transform into MARINO’S ITALIAN RISTORANTE & PIZZERIA for the final song, a “production” number.  TOM, PAT, TERESA and VICTOR serve PATRONS, including their friends from Endworld and some of the CUSTOMERS from the pizzeria before.

SONG



NOW TRY THE BEST
PAT:

Everything's gonna be okay



(You know) we have each other

And we're here together

TOM:

We made it thru the darkest night

And we found our way

Somehow keeping the faith

PAT:

Sometimes we go off 

Looking outside ourselves

TOM:

Straying far from home 

To learn our lessons well

TERESA:
You've tried the rest

CAST:
You've tried the rest, now try the best

Your friendly neighborhood pizzeria

TOM:

What can I do for you?

There is more than enough

Here for everyone

TERESA:
We're gonna try to make you smile

You know to give your heart

Is the secret of the art

PAT:

May I interest you,

(In the) specials of the house

You can taste the love

We are all about

VICTOR:
You've tried the rest

CAST:
You've tried the rest, now try the best

Your friendly neighborhood pizzeria

VICTOR:
Here's to you

And to me 

TERESA:
When you're here
You're family

TOM:

Thank you for your presence under our roof

PAT:

We are blessed with being able to serve you

TOM:

You've tried the rest

PAT:

You've tried the rest, now try the best

CAST:
Your friendly neighborhood pizzeria

Your friendly neighborhood pizza…

CAST:
You've tried the rest now try the best

Your friendly neighborhood pizza...ria!






END

